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Hua Haijing ( Zhejiang Forestry College, Lin an 311300, PRC) and Jin Hexian. Applying of
Landscape Paintings Theory in the Classic Gardens. J Zhejiang For Coll, 1997, 14 (2):
182~ 186

Abstract The landscape paintings and classic gardens in China both display natural
mountains and waters, they are very similar in theories. The thesis emphatically compares
and analyses in the respect of conception, accepting or rejecting, false or true, perspective,
piled up hills and rocks, the method of showing the shades and texture of rocks and
mountains by light ink strokes, plant disposition and buildings.
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