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Elegance and daintiness of gardens in the south of Changjiang River

1 2
HE Zheng s ZHOU Mu-zhen
(1. Department of Landscape Architecture, Zhejiang Forestry College, Linan 311300 China; 2. Gardens
Administrative Office of Shaoxing City, Shaoxing 312000, China )

Abstract: In the art of Chinese gardens, those lying in the south of Changjiang River demonstrate pecu-
liar characteristics of their own. One is the daintiness and exquisteness which is rarely found in any other
plastic arts. The gardens, within very limited space, create a boundless visionary scene through con-
trasts and varieties. The other is the elegant and quiet whitewash. Influcnced by Taoist idea “multicolor
confuses one s vision”, the basic color black, white and grey are applied to achieve an agreement of ele-

gance and simplicity between color and modelling.

Key words: Chinese gardens; daintiness; elegance; characteristics; aesthetic perception



