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Impact of “literati painting” on the artistic ideology
of Chinese classical garden design

WU Xue-feng
(School of Landscape Architecture and Arts Zhejiang Forestry College, Lin'an 311300 Zhejiang, China)

Abstract: Chinese traditional literati paintings and classical gardens are the essence of Chinese traditional art. The
crealors of them were all literati who shared the common aesthetics and artistic tastes. The creators of Chinese
classical gardens usually applied the theories of literati painting to their design and @nstruction. Therefore, such
gardens were also called literati gardens. Both literati paintings and literati gardens tended to follow nature and
expressed their ambition and emotion through concrete things and scenery. The creators of the classical gardens
followed the principles that “less is more”, emphasized the comparison between loose and dense, abstract and
concrete, and tried to be poetic in artistic conception. Although artificial, the gardens looked very natural. The
cultural conmotation of literati painting was also the spiritual core of the artistic ideology of Chinese classical garden.
Such humanity spirit not only was reflected by each pavilion but also would be more pwosperous in the development

of the modem gardening. [Ch, 6 ref.]

Key words. literati painting; literati garden; Chinese gardens; conception foming; layout; artistic conception



